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jorld full of conflict. Between | ere wil rays. b ‘undercurrent i - BR
y essence of what makes us truly | ent
artist delves deeper into the sense o .
what the other person thinks? This pervasive
what we think - is a potent, silent war tha

e artist is insistent that there is never an t goodbye )
certain indicator that the next storyline of tension is about to start.
search for this elusive starting point. The intentional placement of charz
Hong Kong locations - such as Tai Hang Tung near the Kowloon Tong distriet,"
Shek Kip Mei - is the artist’s way of trying to find bearings in this otherw se e

Do we ever know what we are looking for? Are the fish really lost? Is thé 1:
directionless and empty? The main characters in this exhibition are not depict N
they do represent a manifestation of all that we stand to lose, if people let go of w‘h

- The greatest crime is to be careles. ' -




